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It may owe to Harold Martin (below and 
chapter 2) the idea of using a sewing 
machine wheel. Jennings knew Martin, 
according to a wartime spinner who knew 
them both. 
 
In other respects the design is different. Not 
only is it an upright wheel (as opposed to 
Martin’s little horizontals) its largely metal 
construction was to become typical of 
Jennings’ work. Even though he was an 
expert woodturner, the only wooden parts 
were generally the bobbins (5 supplied with 
each wheel) and the whorl. Martin, on the 
other hand, made mostly wooden wheels but 
the whorl was of metal. The flyers are 
different too: Martin’s have a row of hooks 
whereas most of Jennings’ have one sliding 
hook, squeezed to move it. He was probably 
the originator of this (see chapter 6). 
 
Jennings was one of the first makers, along 
with Morrison, to adapt to upright wheels 
the Picardy style, where the flyer is in front 
of the front maiden.  
 
During the War he continued to make 
wheels as requested. The group photograph 
below shows that there was considerable  

variation between them, but they share the 
predominance of metal and the Picardy-type 
flyer arrangement.  
 
He himself spun large quantities of wool in 
the grease to be knitted into seamen’s socks. 
He also spun fine wool from which his four 
children’s singlets and school jerseys were 
knitted. He moved to Gore Bay (near 
Cheviot) in 1953 and then to Oxford (inland 
from Christchurch) where he continued to 
make wheels.  
 
Mary Nimmo thinks her father made at least 
fifty spinning wheels. She remembers a 
pink-painted metal wheel, now sadly gone, 
which her father made for her when she was 
about 7 years old. He continued to spin 
while in his 80s and produced perfect 
skeins, hard to distinguish from commercial 
wool. In his retirement from 1980 to his 
death in 1992 he made many occasional 
tables and wooden bowls, now in homes 
around the district.  
 
This account is based on one compiled by 
Lyndsay Fenwick, with the help of Mary 
Nimmo. 
 
 

 
5-28 Four wheels by Patrick Jennings 
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Bill Madigan 
 
G.W. (“Bill”) Madigan of Auckland was an 
engineer who made milking machines 
during his working life. In the early 1970s, 
with retirement drawing near, he prepared 
by taking a course in cabinet making and 
made three spinning wheels from an 
American plan entitled “The Wheel that 
Won the West.” He also made an aluminium 
wheel which we have not located. His 
daughter recalls that he used to design and 
make all sorts of devices.   
 

 
5-29 Bill Madigan 

 
He and his wife could both spin, and in 1976 
(by then retired) they attended a spinning 
meeting where he observed a woman 
struggling with a large wheel which she had 
had to take apart to fit in her car. She had 
little time left to spin by the time she had put 
it back together again, until it was time to 

take it apart for the return trip! This inspired 
him to set about designing a portable folding 
wheel.   
 
The most unusual feature of his little double 
drive wheels (chapter 3) is the extended 
mother-of-all which is tilted by a metal rod 
to adjust the tension. This is the same 
principle as the Pipy Wendy (chapter 3) 
though a Madigan wheel’s appearance is 
very different, with no flyer frame, and the 
Wendy does not fold. Madigan's wheel is 
folded by means of a pivot from the centre 
of the drive wheel, an idea also used in some 
of the Majacraft wheels, which enables the 
tension to be preserved when it is folded.  
 
His first wheel was made from an old 
television cabinet, and later he used almost 
exclusively recycled oak and mahogany 
from old bedheads and other furniture. 
Demand for his wheels grew as he became 
known by word of mouth throughout the 
Auckland spinning community, though he 
never advertised.   In all, over 100 of these 
wheels were made, and some were sent 
overseas, the last to Sweden in 1990. Many 
are still in use and greatly treasured by their 
owners.  
 
He also made 
one larger wheel 
using the same 
tension system: 
the mother-of-all 
assembly was 
specially cast in 
metal for it.  
 
5-30 Large 
Madigan wheel 
 
 
 
This account is based on one compiled by 
Lyndsay Fenwick with the assistance of Mr 
Madigan and his daughter Joy Milne. Mr 
Madigan died while it was being prepared, 
in September 2007. 
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Majacraft 
 
In the 1980s, double treadle wheels made 
their first appearance in New Zealand, 
created by a retired engineer, John Arlott. At 
that time he was living in Eastbourne, and 
his first wheel was created for a lady who 
had one hand and one hook.  
 
This was the beginning of Majacraft wheels. 
Suzie (initially not folding) was first. Soon 

came Polly, with two 
treadles working as 
one, and Pollyanna, 
a true double treadle. 
These have not been 
made for some 
years. (All of these 
are in chapter 3.) 
 
5-31 Polly, from an 
advertisement in The 
Web, June 1993 
 

Majacraft wheels went through a number of 
changes during the time John Arlott and his 
son Tim owned the company. Tiny Tim was 
introduced and Suzie became a folding 
wheel. John Arlott travelled extensively in 
North America demonstrating and selling 
his wheels, and Majacraft wheels are still 
widely sold there. About 1993 he moved the 
company north to Tauranga. 
 
He also made an occasional double table 
wheel, and they are advertised in an early 
leaflet. No example has yet been found. 

 

 
From an early Majacraft leaflet 

 
Owen and Glynis Poad bought the business 
in 1996 in partnership with the McTavishes, 
and the Poad family puchased all shares in 
2002. Rose was introduced in 1998, Millie 
in 2000, and Little Gem in 2002. The 
folding Tiny Tim was discontinued about 
2000 and the only horizontal Majacraft I 
have seen, the Saxonie (chapter 2), about 
2005. All Majacraft wheels have had a 
Picardy-style flyer, in front of the maidens 
or post.  John Arlott says he initially 
designed it this way for ease of bobbin-
changing and adjustment. 
 
Majacraft are now particularly noted for 
their folding double-treadle wheels made of 
rimu. They are still undergoing constant 
development and improvement, and the 
current models can be seen on the Majacraft 
website majacraft.co.nz.   

 
5-32 Glynis and Owen Poad, with 
their sons Andy (left) and Rob 
(right) who both also work at 
Majacraft 
 
 
I thank John Arlott, and also Glynis 
Poad who provided the family 
photograph and several of the 
wheel photographs in chapter 3. 
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Harold Martin 
 
Harold Stanley Martin (1905-1988) was 
born in South Shields, in the north-east of 
England, but emigrated to New Zealand 
with his aunt at the age of 19. He was a tool- 
and die-maker by trade and loved making 
things with his hands. 
 

 
5-33 Harold Martin as a young man 

 
The Beauchamp family of South Canterbury 
had a number of wheels made for their 
spinning and weaving enterprise in the early 
1930s by the young engineer.1 In 1935 one 
of his wheels was bought for 5 pounds, 
including carders and bobbin holder.2 
 
Photograph 5-34, a detail from a Beauchamp 
family photograph, shows what could be 
Martin’s first wheel. The proportions are 
very similar to the Martin wheels we know, 
though the table is somewhat different and 
there is no piecrust decoration on the 
treadle. However, Martin (if it was he) had 
been experimenting with a mechanism to 
move the bobbin along the spindle as it fills: 
the spinner turns a knob at the top of the 

                                                
1 An account of this enterprise was published in The 
Web, June 1981 26-27. 
2 The Web, August 1977 24. 

flyer assembly, which turns a screw, which 
moves a weight along above the bobbin. 
From this weight is suspended the Scotch 
tension cord, which carries the bobbin along 
with  it, thus moving the bobbin in relation 
to the flyer so that it can be filled evenly. 
 

 
5-34 From an early Beauchamp family 

photograph 
 

 
5-35 Another old wheel (possibly a copy of 

Martin’s) with a similar mechanism 
 

Lyndsay Fenwick comments “That is a long 
way from what Martin finished with—a 
much simpler system. I wonder if the initial 
wheels were based on industrial processes.”3 
 
 

                                                
3 Personal communication, July 2009. 



 101 

Martin continued to make and sell his 
wheels (chapter 2), as well as looms, at least 
into the 1940s. A receipt dated 1942 is for a 
wheel costing 4 pounds 5 shillings, with an 
extra 15 shillings for carders and 5 shillings 
for two extra bobbins. It is headed “H.S. 
Martin, Designer and Manufacturer of 
HAND SPINNING AND WEAVING 
EQUIPMENT” and mentions a “Full Range 
of Looms and Accessories for Schools and 
Private Use.” He also built caravans. 
 
His daughter recalls that there were always 
spinning wheels and looms around when she 
was a child in Christchurch, and her father 
taught her to spin and weave. He obtained 
wood from farms and made beautiful clocks 
and furniture, and at least one larger 
spinning wheel (photograph 5-36).  
 

 
5-36 Large wheel by Harold Martin 

 
It has similarities to some early Quebec 
wheels and might have been inspired by 
them, but the treadle has the same 3 scallops 
at the back edge as his other wheels.  
 

 
5-37 Piecrust decoration on a small Martin 

wheel; unusually, this one has a wooden 
footman whereas most have wire 

 

This was almost the only decoration Martin 
allowed himself on the little wheels (the legs 
are minimally turned) but they are 
functional and innovative: he pioneered the 
use of metal drive wheels and the Picardy- 
style flyer supported by just one post, and 
eliminated the need for wheel support posts 
by attaching the axle directly to the back of 
the table.  
  
 

5-38 Harold 
Martin, taken 

in the 1980s 
 
 
 
 
 
 
 
 
 
He was a skilled spinner and weaver, as 
shown by this well-worn but still very 
striking floor rug which he spun and wove.  
 

 
5-39 Part of a rug designed, spun and 

woven by Harold Martin 
 

See chapter 6 for more discussion of Harold 
Martin’s rôle in the history of spinning 
wheels in New Zealand. 
 
I am very grateful to Mr Martin’s daughter 
Alison Davis for sharing her photographs 
and memories. 
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William McDonald 
 

William McDonald of Lyall Bay, 
Wellington, became interested in spinning in 
1959. Soon he was a valued member of the 
Eastbourne Spinners, helping with teaching 
and with maintaining their collection of 
wheels. It was probably Mr McDonald who 
told Miss Stace, to her great amusement, 
that he would come round the next day “to 
see about those loose maidens in the 
spinning club!”1 

 
Soon he had begun to make spinning 
wheels. Miss Stace wrote in her Spinning 
Report for 1961, “Mr McDonald borrowed 
an old schooltype wheel... and with some 
modifications has started to turn out a neat, 
light, manageable little wheel, very well 
liked, for which he has a sizeable queue of 
orders.” The borrowed school wheel must 
have been a Schofield (chapter 3) as 
McDonald’s wheels were based quite 
closely on it with its unusual metal flyer 
frame.  
 

However, the plywood drive wheel is copied 
from another World War Two wheel, John 
L. Moore’s Karure; we know from 
photograph 5-40 that McDonald was 
familiar with it.   
 
By the age of 80 McDonald had made more 
than 40 wheels, and could make one in a 
week. By then he was looking for a change, 
and said his next ambition was to spin, 
weave and sew a suit of clothes for 
himself.  He also had fun making a wheel 
from an old treadle sewing machine, and 
this was his favourite for his own use. He 
died in late 1968.  
 
I thank the Eastbourne Historical Society, 
particularly Sue de Lange, for their help 
with this and several other sections. 
_______________________ 
 
1 I remember Miss Stace chuckling over this when I 
was learning to spin in her classes in Eastbourne in 
the early 1960s. 
 

 
5-40 Mr McDonald in 1965, spinning on a Karure by John Moore. Miss Stace is at top right, 

and a McDonald wheel is partly visible at lower right (from the archive of the Eastbourne 
Spinners, now held by the Eastbourne Historical Society) 
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John L. Moore 
 

 
5-41 John Moore, photographer  

and date unknown 
 
John Lysaght Moore (1897-1965) was born 
and spent his childhood in Taranaki, later 
moving with his mother to Havelock North 
in Hawkes Bay, and from 1947 living in 
York Bay near Wellington. During World 
War One he was a stretcher-bearer in the 
New Zealand Army on the Western Front. 
In the 1920s he studied art at Goldsmith’s 
College, London, sharing a flat with his 
sister and his cousin Hal Atkinson (above).  
 
A man of many talents and a retiring 
disposition, he was an artist and printmaker 
who also spun and wove and experimented 
with natural dyes, often from lichens he 
collected on Mount Egmont/Taranaki. A 
recollection by another York Bay resident 
mentions “John Moore quietly busy with his 
woodcuts, spinning and painting.”1 
 
During World War Two, when he was living 
in Havelock North, over 400 of his Saxony-
style wheels were made, and were sold all 
over New Zealand. In 1944 an article 
headed “Artist’s War-task” in the New 

Zealand Free Lance (October 18) said: 
“...he has set the wheels of home-industry 
going by making hundreds of spinning 
wheels of practical design... Though Mr 
Moore made the first wheels alone, the 
industry became so overwhelming that 
latterly outside help has been given by 
practical men.” 
 

  
5-42 Watercolour by John L. Moore, 

probably painted among the native forest on 
the hills above York Bay2 

 
Those practical men were A. Toop and Son 
of Havelock North. The Toop family were 
important builders in the 30s and 40s in 
Havelock North, with their own factory and 
joinery. During World War Two the making 
of spinning wheels was a useful stop-gap 
when business was slow. Some Karure and 
Miro wheels still have their two separate 
paper labels.  
 

(continued over the page...) 
_____________________ 
 
1 Joan Gibbons, in Stories of York Bay by Ann 
Paterson (1983) 68 
2 Painting in the possession of the author 
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These labels are:  
“Designed and tested by  
John L. Moore Havelock North” and  
“THE KARURE Spinning Wheel 
A Toop and Son Manufacturers 
Havelock North.” 
 

 
5-43 Miro set up with its skeiner; the peg at 
the top is missing, so a clothespeg has been 

used instead 
 
The smaller Miro was made for wartime 
spinning. It only cost three pounds, and the 
notes say it was, “Not quite so silent [as the 
Karure]. Good for schools, or for those who 
have less time to spin.” 3 It was supplied 
with a detachable skeiner, and an optional 
one was available with the Karure for three 
shillings. The flyer has to be removed to 
enable the skeiner to turn. The extra peg 
near the bottom of the wheel post is a yarn 
guide for plying from a bobbin on the 
spindle. 
 
_____________________ 
 
3 Papers in the possession of the author. 
 

Moore’s god-daughter remembers that he 
was very independent of any dogma in his 
life and work. That is reflected in his 
spinning wheel design – his wheels are 
“back-to-front” compared with almost all 
others. The usual direction, with the flyer 
and orifice on the left and the drive wheel on 
the right, goes back to the old “Great 
Wheels” or “Walking Wheels” which 
allowed the spinner to use their right hand to 
manage the big wheel. Since the invention 
of the treadle, some spinners who spin with 
the right hand forward have found this 
traditional orientation uncomfortable, and 
recently some makers have begun to provide 
horizontal wheels with the orifice optionally 
on the right. Moore was well ahead of his 
time in deciding to put the Picardy-style 
flyer assembly on the right.  
 
His designs are basic and functional. Both 
wheels, particularly the Miro, were designed 
for economical construction, important in 
wartime when many materials were hard to 
get. The pigtail orifice is generally made 
from a cuphook, the bobbin-holders are 
large nails, and the legs could well have 
been broomsticks. They are double drive 
wheels (though some have been adapted for 
Scotch tension) but the need for tension 
screws has been eliminated by tilting the 
flyer assembly instead of sliding it, an idea 
shared with Hal Atkinson and also found in 
a few early French Canadian wheels. The 
drive wheels are marine plywood. 
 
In the 1970s, E.R. Cole (chapter 2) followed 
the Karure design quite closely, most likely 
with John Moore’s permission. Other 
imitations are occasionally seen; these are 
generally much rougher and often have the 
flyer more conventionally on the left. 
 
 The Maori names are interesting: Karure 
(with a long a) means twist, spin or to twist 
two strands into a cord. Miro means to make 
a thread or is just the name for a thread.   
 
I am grateful to Marie Büchler for help with 
this section. 
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Nagy 
 
A Hungarian immigrant to New Zealand, 
Istvan Nagy began making wheels in 1969. 
His first small workshop was in Kilbirnie 
but soon he had a bigger one in Daniell St 
Newtown, both in Wellington. “Pista” as 
Nagy was known to his friends was said to 
be volatile and funny, with a fine sense of 
humour.  
 
When he first decided to make spinning 
wheels, he went to Miss Stace in Eastbourne 
for advice.  She referred him to John 
Beauchamp for technical help.  Beauchamp, 
convinced that only a spinner could truly 
understand the workings of a good wheel, 
agreed to help provided Nagy first learned to 
spin. After some grumbling he went off and 
practised, eventually returning with an 
acceptable skein of yarn and receiving the 
advice he needed. 
 

 
5-44 Istvan Nagy in 19752 

 

His earliest wheels are uprights and they are 
a little different from those we are familiar 
with (chapter 3). They have a card stuck 
under the table with a workshop address in 
Kilbirnie, and the wheel rim is in one piece 
of kauri veneer. 
 

 
Label on an early Nagy wheel 

 
In July 1975 Nagy was quoted saying, “I use 
only kauri wood, recycled kauri from 
demolition... I've made 900 wheels – I’ll be 
passing 1000 this year.”1 

 
The same article explains that 100 of his 
wheels were exported each year, and in the 
US they were selling for around US$250. 
 
As well as the uprights, Nagy made Saxony 
wheels (chapter 2). His wheels are generally 
numbered underneath the table, but it seems 
likely that he started afresh each year with a 
new series of numbers. Most of his wheels 
also have a metal plate with the year and 
“BY I. NAGY WELLINGTON NEW 
ZEALAND.”  
 
Nagy made sure that his wheels were 
checked by an expert. Holly Bennett recalls 
that her mother Beryl Rountree, a noted 
Wellington spinner and spinning teacher, 
would sometimes test the latest batch of 
wheels for Mr Nagy. 
 

(continued over the page...) 
_____________________ 
 
1 Evening Post July 8.  
2 From the Dominion Post Collection, Alexander 
Turnbull Library, Wellington, NZ, reference 
EP/1975/2758/26. 
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(Nagy, continued) 
 
About 1978 the business was taken over by 
Peter Cottier, who had been working with 
Nagy for some time. After selling the 
spinning wheel factory Nagy moved to 
Albany near Auckland, and later to 
Australia.  
 
Old articles and price lists show the upright 
wheel costing $65 in 1970, $225 in 1979, 
and $287.50¢ in 1982. 
  
Cottier traded as Woodspin, and his metal 
plates read “NAGY BY WOODSPIN”. 
During his time making the wheels he says 
he produced about 2000. In 1983 he sold the 
business to Peter Gubb and about a year 
later, after a fire in the Newtown factory, it 
was moved to Featherston in the Wairarapa. 
It closed down not long after.   
 

 
5-45 Nagy by Woodspin (left) and “mutant” 

Nagy with lower orifice (right) 
 
After the demise of Woodspin a number of 
unused parts remained. Some were sold to 
woodworkers, so there may be a few of 
these wheels around which were not actually 
made by Woodspin, and a few “hybrids” 
which have some Nagy-looking parts and 
others that are quite different.  

Peter Cottier himself also made a few 
“mutant” Nagys (as we might call them), in 
response to demand from spinners for a 
wheel with a lower orifice. The  height is 
79cm (31 inches) whereas regular upright 
Nagys have the orifice at 82 to 84cm (up to 
33 inches).  
 
The two basic Nagy designs changed little 
over the years, though the balance weight in 
the drive wheel was sometimes omitted after 
Cottier took over, and by 1979 the legs were 
more elaborately turned. Original Nagys and 
some of the earlier Woodspin models have 
simple tapered legs.  
 
 

 
5-46 Bulky attachment on 1976 Nagy 

 
A bulky attachment was with a 1976 Nagy 
wheel when it was bought second hand, and 
matches well, so it may be by Nagy himself. 
It consists of front maiden, flyer and large 
bobbin. There is no flyer whorl, and it works 
as bobbin lead (the wheel drives the bobbin) 
with no brake. This results in a very strong 
fast draw-in, making it easy to spin soft 
bulky yarn.   
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E.L. (Les) Peacock 
 
In an article in The Web of August 1976, 
Beulah Peacock describes how she and her 
husband travelled in the South Island for 
nine weeks earlier that year: he played 
bowls at their various stops and she spun 
with spinners and groups contacted along 
the way, thanks to the very portable wheel 
he had made.  
 

 
Les Peacock’s “Number 1”, from The Web, 
August 1976 (reproduced with permission of 

Creative Fibre) 
 
This very first wheel came apart and could 
be packed into a suitcase for travelling.  It 
had three ratios, 8:1, 5:1, 2:1.   
 
He then developed an even smaller and 
lighter wheel with slightly higher ratios, 
which became the popular Peacock. It was 

sold from the 
Peacocks’ home 
in Paremata, 
north of 
Wellington. It has 
only one post and 
the drive wheel is 
only 23 cm (9 
inches) across, 
weighted with 
lead for 
balance.  It has a 
hook instead of 
the orifice on 
“Number 1”.  

5-47 First Peacock,  
now in the Ashford Museum, Ashburton 

Mrs Peacock was a prominent teacher of 
spinning, and she writes: “My husband’s 
wide knowledge of engineering has enabled 
him to teach me the mechanics of the 
spinning wheel and this is quite necessary to 
improve the quality of spun yarn.”  
 
By 1980 the Peacock business was taken 
over by Mr Karl Fomotor of Wainuiomata 
near the Hutt Valley. He made several 
changes to the design, including a smaller 
drive wheel. He also developed a simpler 
but quite similar wheel called the Tui, and a 
handy little electric spinner.  
 

 
5-48 Peacock electric spinner 

 
In partnership with Eric Simon he set up a 
company and commissioned a furniture 
company to do the manufacturing, probably 
the Atlas Furniture Company in Burnside, 
Dunedin. Eventually the business grew far 
too large to manage in his spare time and he 
retired from it. Mr Simon kept it up for a 
time but eventually it was sold to Ashford. 
Ashford made Peacock wheels from 1986 to 
1991, after which they were discontinued.   
 
In the 1980s Mr Peacock made some wheels 
of an altered design, which he called Beulah 
after his wife (since he no longer had rights 
to “Peacock” wheels).   
 
All these wheels are small, compact uprights 
made of rimu, an attractive New Zealand 
native wood. See chapter 3 for details of 
each. 
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Pipy (Philip Poore) 
 
Philip Poore tells how the Pipy spinning 
wheel was born of a little Irish flax wheel 
salvaged from the ruins of a house bombed 
in the London blitz. His aunt saw it standing 
alone and unwanted in a sale and bought it 
on impulse.  
 

 
5-49 Britannia, the model for Pipy 

 
After the war Philip’s wife Jenny, who 
learned to spin as an occupational therapist 
and was to become a distinguished spinner 
and president of the Woolcrafts Society, was 
given the wheel. The family named it, 
appropriately, Britannia.   
 
In 1962 the Poores were asked to make 
spinning wheels for a shop in Auckland 
which was already selling their looms. 
Philip describes how they took the little Irish 
wheel as a guide in designing their Saxony 
wheel (chapter 2). They increased the size of 
the wheel, enlarged the bobbins and flyer, 
and used modern bearings and a metal 
threaded screw for the tension handle.  
 
The Wendy wheel (chapter 3) was designed 
for easy transport, by taking the essential 
parts of the Pipy sloping table wheel and 
arranging them into the smallest possible 
space. Unlike the Pipy Saxony, it has a rigid 
footman. Its unusual metal flyer frame is 
discussed in Chapter 6. Poly (chapter 3) was 

an upright wheel designed for making bulky 
and unusual yarns, particularly for weavers.  
 
Pipy wheels (except a few of the earliest) 
are signed, and coded in hand writing under 
the table or treadle. M.A. (+ some numbers) 
is the Pipy Saxony, M.B. the Wendy, M.C. 
the Poly, and M.D. the Sprite, of which only 
a few were made about 1978. Experimental 
Sprites and Polys were both made and it can 
be hard to tell them apart. Poly uses a large 
bobbin, and generally has a solid wheel with 
cutouts, but may have a metal wheel. Both 
usually have a metal flyer but it can be of 
wood. The only way to be sure is to look for 
the code under the treadle.  
 

  
These are both Sprites, with the code MD 

 
“Jenny would test every wheel before it was 
sent away, usually in our living room before 
we moved into a factory,” remembers 
Philip. “We exported to Australia and 

America, and a 
few to UK.”   
 
 
5-50 A Pipy 
and a Wendy in 
the US, the 
Pipy sporting 
the rare 
optional distaff 
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In 1982 Pipy was taken over by Ray 
Chisholm, who redesigned the Wendy with 
a wooden mother-of-all instead of the 
characteristic metal flyer frame and sold it 
under the name Cleopatra (chapter 3). 
Eventually the patterns and jigs were sold to 
Ashford.  Many Pipy wheels, spinning 
accessories and other woolcraft products 
have the Tekoteko stamp (right). 
 
I thank Philip Poore and Emma Alger for 
help with this section. 
 

 

 
 

 

 
  

Rappard 
 
John Rappard came to New Zealand 
from Holland in 1952, and Maria 
(also known as Mies or Mitzi) 
followed in 1956. Before their 
marriage they built their home on the 
outskirts of Dunedin, Maria clearing 
acres of scrub by hand while John 
was working in forestry. There they 
developed a poultry (egg) farm. 
Maria had attended Art School in 
Holland, and she took courses at 
Technical College in Commercial 
Art and Pottery. One of her teachers 
gave her an old World War 2 wheel, 
and soon she began demonstrating 
and giving spinning lessons. 
 
One of her students had an antique wheel, 
too feeble to spin on, and Maria persuaded 
John (a keen woodworker) to duplicate it. 
Some time later he made two wheels for the 
Roslyn Gallery, an art shop in Dunedin, and 
a year or so after that some wheels were 
made for another shop and for export. 
 
In 1970 the Rappards embarked on a 
fulltime spinning wheel manufacturing 
enterprise. The hen houses became the 
factory workshops. Soon the company had 
agents overseas. By the 1980s, 85-90 
percent of the production was exported, to 
Australia, North America, Europe, Japan, 
the UK and other countries.2 
 

5-51 Maria testing a wheel for John in the 
Rappard workshop, July 19761 

 
The first wheels by the new company were 
the Saxony-style Northern European wheel 
(chapter 2). This has a most unusual 
construction of the drive wheel (discussed in 
chapter 6). 
 

 (continued over the page...) 
_____________________ 
 

1 Archives New Zealand/Te Rua Mahara o te 
Kawanatanga Wellington Office (ArchivesReference 
AAQT6418/5, R5909), photographer unknown. 
2 Jean McDonnell, New Zealand Wheels Keep 
Turning (unpublished thesis for the Diploma of 
Export, 1985) 12. 
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(Rappard, continued) 
 
The design of the popular Little Peggy and 
Wee Peggy upright wheels (chapter 3) 
evolved from the Shetland wheels which 
many early settlers brought to New Zealand. 
The Little Peggy was sold assembled and 
polished, but the Wee Peggy was a kitset 
which made it particularly suitable for 
export. Many Peggies are still in use. 
 

 
 5-52 Bulky attachment for Wee Peggy 

 
A bobbin-lead bulky/plying head was 
available for the Wee Peggy, and would 
probably fit other models too. The flyer is 
18cm (7 inches) wide, and a big front 
maiden is also included.  (The large whorl in 
photograph 5-52 is another extra, not part of 
the bulky attachment.) 
 
In a price list of February 1977, the 
Northern European 
wheel is listed at 
NZ$150 and the 
Little and Wee Peggy 
at NZ$88 and NZ$63 
respectively. There 
are also spinning and 
rocking chairs, other 
spinning accessories 
and a range of 
“Raplin” toys. By 
1986 the “Tote-a-
loom” tapestry loom 
is included. 
 

5-53 Rappard spinning chair 
 

The double table Mitzi (chapter 4) does not 
appear in price lists till after 1981, and from 
then on the Northern European is no longer 
shown. 

 
5-54 Northern European wheels in the 

Rappard packing shed (1981) 
 

 
Rappard’s one double flyer wheel, which 
featured on the cover of The Web, August 

1977 (reproduced with permission).  
 
In the late 1970s, the factory employed up to 
15-20 people, though quite a few of these 
were part time. 
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In all some 20,000 Rappard spinning wheels 
were made. Ultimately the brand was 
acquired by Ashford, who made one batch 
of Wee Peggies and Mitzis in 1997.  
 

I thank Maria Rappard, Hamish Campbell, 
Betty Kelly and Ged Maybury for help with 
this section, and Jennie Kyles for the 1981 
photograph. 
 

 

 
Some of the treadle pictures on the horizontal wheels. These were executed with a router from 

designs by Maria Rappard. Unusually, the one on the right is on a Little Peggy. 
 
 
 

Schofield 
 
George Henry Schofield was a builder living 
in Wadestown (a hillside suburb of 
Wellington) from the 1930s till at least 
1946. After that he retired and moved to 
Titirangi, Auckland. During World War 
Two a new craft syllabus introduced into 
New Zealand schools included weaving and 
very likely spinning. In 1943 spinning 
wheels costing 2 pounds 10 shillings, as 
well as looms, could be obtained from the 
Department of Education.1 These were 
probably Schofield wheels. 
 
Schofield introduced a most unusual tension 
system in his wheels. The curved metal 
strip, called a flyer frame, holds the spindle 
and pivots at the support posts. At its left-
hand end a cord is attached at a hole in the 
metal. This cord passes over or under the 
bobbin groove. Then it goes through a notch 
in the right-hand end of the frame, and down 
to attach to a spring and a threaded metal 
rod which are fastened to a bracket behind 
the front post.  

 
5-55 Flyer frame of Schofield wheel 

 
There is also a drive band from the wheel to 
a single-ratio spindle whorl. By tightening a 
small nut at the bottom of the rod, the frame 
is tilted and both the drive wheel tension and 
the bobbin tension are adjusted.   

(continued over the page...)  

_____________________ 
 
1 New Zealand in the Second World War 1939-1945, 
The Home Front Vol II by Nancy M. Taylor 
(Government Printer, Wellington, 1986) 1125. 
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(Schofield, continued) 
 

Tightening the drive wheel tension on this 
wheel to an acceptable level made the 
bobbin tension impossibly tight. This was 
resolved by adding a tight cord between a 
second, otherwise inexplicable notch in the 
flyer frame and a little eyelet screw, which I 
had at first assumed was to hold an orifice 
hook, in the right front post. Thus the 
control of the wheel tension is separated 
from the bobbin tension, and the wheel now 
spins reasonably well, though not with ease 
by modern standards.   
 
A correspondent in the USA, however, has 
been able to get hers working “like a dream” 
and is very happy spinning on it. Her wheel  
was brought from New Zealand by a tourist 
who had found it hanging in the rafters of a 
school somewhere, dusty and unused.  
 
See chapter 6 for the subsequent history of 
the flyer frame. 
 

 
5-56 Schofield wheel in use in the USA 

(courtesy of Dawn Panda) 
 

 
 

Sleeping Beauty 
 
In the mid 1960s, Alex Baillie of Auckland 
(then a consultant for Woodturners NZ Ltd) 
noted increasing interest in spinning and 
weaving. Ashford’s wheels were Scotch 
tension and he felt there was a need for 
double drive wheels.   
 
He designed a wheel based on one which the 
late Jean McDonnell (proprietor of an 
Auckland shop, long gone, called The 
Wheel and the Loom) had purchased from a 
Veterans’ Home. The whereabouts of that 
wheel are now unknown but it must have 
been like the one in photograph 5-57. This 
wheel comes from the UK; it has no 
markings. It has been suggested that it is a 
Dryad though it has not been possible to 
confirm this.   
 
Parts for Baillie’s new wheel were produced 
by Woodturners NZ Ltd, and the wheels 
were at first assembled by Ross Maxwell.  

 
5-57 Wheel from England, possibly the 

model for the first Sleeping Beauty 
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They were marketed by Alex Baillie 
(trading as Baillie and Watts) under the 
name Sleeping Beauty and could be ordered 
for $57. The similarities of “look and feel” 
are obvious. One odd feature of both wheels 
is that the whorl and bobbin grooves are 
square in profile, an unusual shape which 
may have proved unsatisfactory.  
 

 
5-58 Early Sleeping Beauty with  

R.D. Maxwell label 
 
The differences are more subtle, other than 
the bar between the maidens on the English 
wheel. This would have been to secure a 
Scotch tension cord (Alex Baillie favoured 
double drive in his wheels, except the Pixie 
and the Princess). The two wheels differ in 
other construction details, in most of their 
measurements, and slightly in the profile of 
their turnings: clear signs of a different 
maker. 
 

 
5-59 Treadle bar connection of English 
wheel (left) and Maxwell wheel (right) 

Changes to the Sleeping Beauty design were 
made over time: at first they had sliding 
tension moved by a screw in the end of the 
table, which was soon superseded by hinges 
allowing the mother-of-all to be tilted. At 
about the same time Ashford began to make 
the Traditional with the same system: it is 
impossible to say which came first. 
 
The square parts of the maidens and of the 
posts supporting the drive wheel, which 
were initially turned from square section 
blocks of wood, are a feature of the very 
first wheels (photograph 5-58).  The partners 
also produced, under R.D. Maxwell’s name, 
a little booklet called Spinning for Fun. This 
includes assembly instructions which show a 
hinged mother-of-all (below). By now the 
maidens and posts are entirely round in 
section, being turned from round stock.   
 

 
Assembly diagram from Maxwell’s booklet 

 
 

(continued over the page...) 
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Label on the early Sleeping Beauty in 

photograph 5-55 
 
Ross Maxwell died in the early 1970s, by 
which time only about 40 wheels had been 
produced. Alex Baillie continued to market 
the wheels, now in partnership with Roy 
Coop who took over their assembly.   
 
Initially only the Saxony style Sleeping 
Beauty was made, but in the mid 1970s, in 
response to requests for a small portable 
wheel, the upright Thumbelina was created. 
It was based on a Polish double drive wheel, 
and made (like the Sleeping Beauty wheels) 
from treated tawa, an attractive New 
Zealand native wood. When a request came 
for a cheaper wheel, the Serena was made 
with less turning and a particle board drive 
wheel, but proved less popular than 
Thumbelina with its wooden wheel. 
However, some Thumbelina wheels are 
known that also have a particle board 
wheel.   
 
Other designs included (in response to an 
enquiry from the West Indies) the folding 
Pixie with its carry strap, which apparently 
did not progress beyond a prototype at this 
time though it was advertised in The Web in 
1979. The Princess Indian Spinner, a bulky 
spinner, was advertised as “new” in August 
1977, and there was also a Jumbo 
attachment for heavy yarns. Also advertised 
were the Snow White rotary carder and the 
Cinderella 24-inch 4-shaft table loom.   
 
During Alex Baillie’s time the wheels were 
sold through craft shops in New Zealand – 
in 1978 the advertised price of a Sleeping 
Beauty was NZ$105.60 – and soon overseas 
as well. By the time the business was sold, 
70 percent of the wheels were exported, to 
the USA, Canada, the UK, Australia, 
Holland and Japan.   

In 1982 after Roy Coop became ill the 
business was sold to Fisher and Paykel 
Finance who renamed it Omana Industries 
Ltd. (Fisher and Paykel are still prominent 
manufacturers of whiteware – but not 
spinning wheels!)  In July 1983, Omana 
Industries was bought by Ray Chisholm 
who had also bought Pipy (above) from 
Philip Poore. Chisholm operated the 
combined business briefy from Howick and 
then from Pakuranga (both suburbs of 
Auckland) until August 1987 when it was 
sold to Ashford. During that time he made 
changes to some of the existing models and 
introduced others.   
 
He continued to use the Omana Industries 
Spinning Wheels leaflet (below). It shows a 
somewhat different range of wheels from 
those produced by Alex Baillie and his 
partners: Serena has gone, and there is a 
simple Saxony-style called Jenny 
(apparently intended to compete with the 
Ashford Traditional). Thumbelina is now 
much fancier than before. The folding Pixie 
(of which a few must have been made 
during the Fisher and Paykel period, as both 
Alex Baillie and Ray Chisholm are sure they 
never produced them for sale) and the 
Princess Indian Spinner complete the range. 
 

 
5-60 Hybrid Pipy/Sleeping Beauty 
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Ray Chisholm must also have experimented 
with combinations of Alex Baillie’s and 
Philip Poore’s ideas. For example the 
“hybrid” wheel in photograph 5-60 has 
Sleeping Beauty treadle and turnings (except 
for the spokes which are Pipy), Pipy brass 
spindle bearings and a table shaped 
somewhere between Pipy and Sleeping 
Beauty. 
 

The Sleeping Beauty Saxony and the Jenny 
are described in chapter 2; all the other 
models mentioned in this section are 
described in chapter 3. 
 
 
Much of the historical information above 
was compiled by Lyndsay Fenwick with the 
help of Alex Baillie and Ray Chisholm.   
 

 
5-61 Sleeping Beauty wheels in an Omana Industries leaflet 

 
 
 

Charles Tyler 
 
Charlie Tyler of Korokoro (in the hills 
above the Hutt Valley, near Wellington) 
made over 600 wheels, no two the same 
though he had eight basic designs. 
 
He began his woodworking career at the age 
of 15 in London, with an apprenticeship in 
the joinery trade. A fascination with wood-
turning led to him making his first wheel in 
December 1964 for his niece. With much 
advice and encouragement from Aileen 
Stace of Eastbourne, his work improved, 
and later some of his wheels were exported 
to Australia and the United States.   
 
“I get ideas from old wheels and make my 
own designs from them,” he said. He also 
liked to experiment with different types of 
wood, both native and imported. He was 
known to throw a wheel across the room if 
he could not get it to work properly. 
 
His wife Esther was a skilled weaver and 
spinner, and made all the upholstery and 

 
5-62 Charlie Tyler with “Vida” 

 
curtains in their home. She was the first 
editor of The Web, the original magazine of 
the New Zealand Spinning Weaving and 
Woolcrafts Society.  Charlie Tyler was also 
a spinner, and used to attend the meetings of 
the Korokoro spinning group. He died in 
1989. 

(continued over the page...) 
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He gave each of his wheels a different 
woman’s name (after a few hundred he was 
having difficulty finding names). All his 
wheels are signed, dated and named 
underneath by hand, though by now this is 
often very faint. Sometimes all that can be 
made out is part of the word “Korokoro” but 
this is sufficient to identify a Tyler. 
 
Examples of seven of his eight styles have 
been found: 
 
Saxony – 
• “Jeannie”, photograph 2-49, and there are 
a number of other examples. 90-91cm (35½ 
inches) high, a traditional-looking Saxony 
based on the wartime Nicolson wheel: he 
said he liked working on this design. 
• “Linda”, photograph 2-50. About 101cm 
(nearly 40 inches) high with a bar across the 
maidens and a suspended bobbin holder.  

 
5-63 Tyler “Biddy” 

 
• ?“Rosalind”, photograph 2-51; “Biddy”, 
above. About 93cm high (36½ inches) with 
the table narrowed at the flyer end, a 
projecting support for the front maiden, and 
a bobbin holder beneath. 
• “Trixy”, photograph 2-52. So far unique 
and perhaps better considered an upright. 
76cm (30 inches) high. 
 
Upright – 
• “Carmela”, photograph 3-132, is one of a 
number of quite similar uprights. 95cm 
(37½ inches) high. 

 Double table – 
• “Ariana”, photograph 4-17, has a nearly 
triangular upper table with three supports, 
and is 90cm (35 inches) high. “Emilia”, 
photograph 5-64, is very similar and should 
perhaps be assigned to the same group, 
though the upper table has only two supports 
and is further away from the drive wheel. 
Both these wheels are dated 1970. 
• “Vida”, partly visible in photograph 5-63, 
has a square upper table with four supports. 
The table appears to have a similar curve to 
“Ariana” and “Emilia”. Unfortunately I do 
not have measurements for “Emilia” or 
“Vida”. 
 

 
5-64 Tyler “Emilia” 

 
Tyler is best known for his big double table 
and Saxony wheels. A woman spinning on a 
Tyler wheel with a very large drive wheel 
and smooth treadling action has actually 
been seen to nod off to sleep in mid-treadle! 
(Is that the original meaning of “falling 
asleep at the wheel”?)     
 
Tyler’s Saxony wheels can be found in 
chapter 2, his uprights in Chapter 3 and his 
double table wheels in chapter 4. 
 
Much of the information on Charlie Tyler is 
from an article published in the Hutt News 
on 3 November 1970, as is photograph 5-62. 
I thank the Hutt News for tracing the 
negative and allowing me to use it, and also 
Bridget Austin for her help. 


