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5   SOME INTERESTING  
MAKERS 

 

 
Numbered photographs can be seen in larger colour versions on the accompanying CD-ROM 

 
Ashford 

 
Walter Ashford began his woodworking 
career in the 1930s, a young man with an 
entrepreneurial flair making his way in the 
Great Depression. At first he sold his stools 
and other household items door to door but 
soon, in association with the New Zealand 
Home Journal (at that time a widely read 
monthly magazine) he was selling kitsets by 
mail order. The first of the advertisements (a 
teawagon and radio trolley) appeared in 
October 1936. The “Homecraft” range soon 
included many other items of furniture and 
toys. An article in Canterbury Today 
reported that with the outbreak of World War 
Two, the New Zealand Home Journal urged 
him to develop a spinning wheel so that 
women could make yarn to knit warm socks 
and other comforts for soldiers.1 Thus was 
launched the original series of Ashford 
wheels (chapter 2). 
 
They did not appear in the advertisements till 
February 1942, when a double drive wheel 
like the one at right was announced, with a 
two page spread and the headline “Meets a 
National Need; ‘The Homecraft’ Spinning 
Wheel complete ready to assemble for  
58/-.” This design seems only to have been 
produced for a couple of months: in April 
1942 the headline is “Announcing an 
improved Spindle and Flyer for the 
“Homecraft” Spinning Wheel.” The design is 
now of the Picardy style, with the whorl 
between the maidens and the flyer and 
bobbin on an extension of the spindle in front 
of the front maiden. There is a corkscrew 
instead of an orifice, as in John Moore’s  

                                                
1 Reprinted in Ashford’s magazine The Wheel #10, 
1997-8. 

 
5-1 Walter Ashford 

 

 
5-2 Early Ashford double drive wheel 
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     February 1942 (detail)          April 1942        January 1943 (detail) 
 

Images in advertisements in the New Zealand Home Journal 
 illustrating the evolution of the first Ashford wheels.1 

 
wheels which were also being made at this 
time.2 Moore’s, though, are double drive 
wheels whereas this has Scotch tension, a 
more usual system on Picardy wheels.  By 
now, the advertisement proclaims, more than 
150 “Homecraft” wheels had been sold.   But 
further change was on the way. The 
forerunner of the now well-known “Ashford 
flyer” was announced in January 1943. The 
flyer and bobbin once again revolved 
between leather bearings, but the whorl was 
now shown as part of the flyer. Richard 
Ashford credits his grandfather Dudley 
Ashford with having a hand in this invention3 
and it has certainly stood the test of time.  
 
The July 1942 New Zealand Home Journal 
advertisement pointed out “No coupons for 
home spinning... Don't allow yourselves to 
be depressed by the number of coupons 
required for the purchase of wool...” This 
was a time of shortages and strict rationing. 
In June 1943 the opening line was “If you are 
not one of the 1500 owners of a “Homecraft” 
spinning wheel...”  

                                                
1 10 February 1942 p69, 10 April 1942 p31, 10 
January 1043 p47, Alexander Turnbull Library, 
Wellington, New Zealand, reference numbers S-L 
1023-69, 1024-31, 1025-47. 
2 Chapter 2 and below. 
3 “The Ashford Story”, Richard Ashford, in The 
World of Coloured Sheep (ed. R.S. Lundie & E.J. 
Wilkinson, Black & Coloured Sheep Breeders’ 
Association of New Zealand 2004) 201. 

The name “Ashford” did not appear in the 
New Zealand Home Journal advertisements, 
but one of the double-drive wheels (the 
earliest style) has an Ashford Handicraft 
label so the fledgling company was using its 
own name on some of its wheels from their 
beginning. By 1943 an advertisement in the 
New Zealand Journal of Agriculture claimed 
that over 3000 were in use. Clearly these 
wheels played their part in the war effort.    
 
 After the war, enthusiasm for spinning 
waned, and with it demand for spinning 
wheels. The kitset business was still going 
strong but spinning wheels featured less and 
less in the advertisements and appeared for 
the last time in May 1948. Presumably the 
storeroom was now cleared and Walter 
Ashford had no interest in making any 
more.  In 1965, with a revival of enthusiasm 
for cottage crafts, he was persuaded to return 
to spinning wheels. Soon Ashford had an 
efficient factory in Ashburton making a re-
designed wheel, the now ubiquitous 
Traditional (chapter 2). The first Traveller 
appeared in 1977, and was in due course 
followed by the Scholar (now superseded by 
the Kiwi, chapter 3) and the other Ashfords 
we are familiar with today: Elizabeth 
(chapter 2), Joy and the Country Spinner 
(both in chapter 3). Ashford also made some 
Peacocks under licence for Eric Simon and a 
few Rappard wheels after John Rappard 
retired.  
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It is with their own designs, though, that 
Ashford have become probably the best-
known maker of spinning wheels in the 
world today.   
 

I am grateful to Elizabeth Ashford for help 
with this section, and for the photograph of 
Walter Ashford; also to the Alexander 
Turnbull Library. 

 
 

Hal Atkinson 
 
Hal Atkinson (1895 – 1975) was a skilled 
craftsman who built his own house in York 
Bay, Eastbourne (across the harbour from 
Wellington) as well as several boats. He 
loved the sea, having been a lieutenant in he 
British navy during World War One.  
 
Products of his workshop included toys, and 
during the 1940s he devised and made 
special exercise equipment for men who had 
been wounded in the war. Like his cousin 
John L. Moore (below) he made spinning 
wheels during World War Two. The 
cousins’ wheels are quite similar in design 
with their tilt tension and Picardy style flyer, 
though Atkinson’s are much more finely 
crafted and their production was on a much 
smaller scale, perhaps as few as 20. 
Discerning woolcrafter Dorothea Turner 
described them as among the aristocrats of 
wartime wheels. 
 
The wheel at right, with its remarkable 
skeiner, is probably the first he made. 
Stamped under its table is A / HA XLI. Two 
of his other wheels (chapter 2) have 

 N  S 
 H A & H A 
 IV II  IV II 

 
5-3 Twelve completed wheels in  

Hal Atkinson’s workshop 

 
5-4 Hal Atkinson wheel A with skeiner 

 
The first letters are probably like a serial 
number for each wheel, which would 
indicate that at least 19 were made, with A 
(darker stained than the others) the first. HA 
is Hal Atkinson, and the Roman numerals 
XLI are 41: no doubt the date 1941. IV II on 
the later wheels are 4 and 2, not strictly 
correct for 42 but I am sure they mean 1942. 
 
An old photograph (5-3) shows 12 lined up 
in his workshop. The wheel on the right 
must have been tested, as there is yarn on 
the bobbin. 
 
I thank Louise Deans for allowing me to 
study and photograph “Atkinson A” in 
Homebush Stables, and the Eastbourne 
Historical Society for the photograph of 12 
wheels. 
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Baynes 
 
Ian Baynes started work in 1963 at the age of 
16 as an apprentice cabinetmaker for Ashford 
Handicrafts Ltd. Initially he worked on their 
kitset furniture. Ashford had ceased 
producing spinning wheels after World War 
Two, but in 1965 they received an order for 
20 wheels. No patterns and jigs for the earlier 
wheels had been kept so Baynes and another 
employee made these. Production then 
started on the Ashford Traditional.   
 
By 1970 Ian Baynes decided to go into 
business on his own as a furniture maker and 
picture framer in Ashburton. In 1973 he was 
approached by local spinners who wanted a 
smaller, upright wheel which could be 
transported more easily than the Ashford 
Traditional. Ashford were not interested at 
that time in making such a wheel. The ladies 
were persistent, so Baynes designed his first 
style of Colonial Upright (chapter 3) and 
initially made about 250 using his furniture-
making machines. It was first advertised in 
The Web in November 1977 for $76 as an 
unstained kitset and was in great demand.  
 
All Baynes 
spinning wheels 
feature the quick-
change flyer 
which Ian had 
patented before 
starting to make 
wheels, with a 
hole in the whorl 
for the yarn to 
pass through.  
 

5-5 Baynes flyer  
 
Before long the second Colonial Upright 
style was created using machines specially 
developed for spinning wheel making. It was 
advertised in 1978 for $75 as a partly 
assembled kit, and in 1981 for $107.20 

unpolished and $145.75 stained and polished. 
Soon numbers were being exported to 
Australia and around the world to spinning 
groups. It has been largely unchanged since 
then.  
 
The Simplex (A-frame) wheel first appeared 
in advertisements in August 1979, and the 
Karena in June 1980. The Karena was a 
Saxony of an unusual two-legged design, 
called after Ian's wife Karen who ran a 
knitting wool business under that name. 
These two wheels, both with the same 
patented flyer, were sold as kitsets. Ian 
Baynes estimates possibly 500 of each were 
made, before their production stopped five or 
six years later. The pictures below are from a 
Baynes leaflet.  
 

  
          Simplex                       Karena 
 
In all, Ian believes his firm may have made 
about 5000 wheels. They stopped making the 
Colonial by 1988, when there were fewer 
spinners buying new wheels. In 1993 the 
wheel-making part of the business was sold 
to Murray Bebbington, and production of the 
Colonial continues with many being exported 
to the USA.   
 
 
This information was compiled by Lyndsay 
Fenwick with the help of Ian Baynes.   
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John Beauchamp 

 

 
5-6 Early Beauchamp wheels, some not yet completed 

 
Spinning was a tradition in the Beauchamp 
family – Heather Nicholson describes the 
enterprise set up by Commander R.R. 
Beauchamp during the 1930s depression, 
which provided employment spinning wool 
and weaving tweeds.1  In the early 1960s his 
son John, at that time a Lieutenant in the 
Royal NZ Navy, was transferred with his 
young family from Auckland to Wellington. 
They found the climate colder and knitting 
wool expensive, so John took up spinning 
and began to make spinning wheels. Like 
many wheel makers in and around 
Wellington, he benefited from the advice and 
constructive criticism of Aileen Stace in 
Eastbourne. Photograph 5-6 shows that his 
early wheels were for the most part 
functional and unadorned, using various sizes 
of dowels and knobs from hardware stores. 
 
Word about his wheels spread among 
spinners and he made many sales, with the 
little uprights (chapter 3) the most popular as 
they were easy to take to meetings. There 
were also double table wheels (chapter 4) 
and Saxonies. 
 
When Beauchamp was transferred back to 
Auckland and to sea in 1967, Istvan Nagy 
took over his Wellington business. However, 
John took a lathe to sea when on the navy 
tanker Endeavour, and made wheels at that 
time for recreation as well as filling 
occasional orders. He left the navy in 1974 
and in 1978 he moved to Christchurch. There 

he made a couple of small runs of wheels, the 
last ten in 1981. 
 
He estimates he made some 200 wheels over 
the last 40 years. The later ones are more 
elaborately turned. The one below has a 
carving on the treadle of a fantail (a favourite 
New Zealand bird) by his father, Commander 
Beauchamp. 
 

 
5-7 Late Beauchamp wheel 

 
This account is based on one written by 
Lyndsay Fenwick with the assistance of John 
Beauchamp.  
 
______________________ 
 
1 The Loving Stitch 110-111. 
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James Walter Chapman-Taylor  
 
Chapman-Taylor (1878 – 1958) is a major 
figure in New Zealand design. His hand-
crafted homes and furniture, often innovative 
in technology but rooted in rural artisan 
traditions, are loved and admired by many.  
 

 
 
 
Chapman-
Taylor in 
1923 

 
 
 
 
 
 

During World War One a competition was 
set up to be judged by Lady Liverpool, wife 
of the Governor-General and a tireless 
worker for the war effort. Judy Siers quotes 
Chapman-Taylor’s son Rex: “[the] cabinet 
makers of Wellington were asked to make a 
sample of their work... Lady Liverpool 
would choose the one she liked best and it 
would be known as the Lady Liverpool 
Spinning-wheel.”1 
 
Chapman-Taylor copied a wheel “borrowed 
from an experienced spinner” to make his 
winning entry, for which he used one of his 
favourite woods, the heavy and durable 
Australian jarrah. It looks as though the 
borrowed wheel will have been a fairly 
standard double table (Norwegian-style) 
wheel, but the adaptation shows typical 
Chapman-Taylor workmanship. It appears to 
be a double drive wheel but could also be set 
up with Scotch tension, with one end of the 
brake fastened to a cord or wire running 
between the tips of the maidens, a system not 
uncommon in earlier times. 
 
The wheels were then made and sold for 6 
pounds in his workshop/showroom in 
Molesworth St, Wellington (at time of 
writing the Sen Sen Café). Ultimately as 
many as 100 may have been made. 

 
5-8 Early photograph of a Chapman-Taylor 

wheel 
 
Rex Chapman-Taylor told Judy Siers that 
after the initial order of twelve, realising the 
wheel needed to be cheaper, his father 
redesigned it so that the price could be 
reduced from six pounds to five. He 
“designed a wheel to go on an overhead 
wheel” (is this a reference to some type of 
fabricating machine?) “and instead of using 
spokes he made three shamrock-shaped 
leaves to replace them. It saved a lot of time 
drilling holes for the spokes and fitting 
them.” The description is enigmatic and we 
have not even a photograph of the result. 
(See chapter 6 for more discussion of this 
mystery, and chapter 4 for the Chapman-
Taylor wheel.) 
 
Several people have helped in this study: 
Lyndsay Fenwick, Valerie Robinson, Margie 
Hatrick Smith, and Judy Siers whose 
splendid book provided much information as 
well as (with her kind permission) the 
photographs on this page. 
______________________ 
 
1 Judy Siers, The Life and Times of James Walter 
Chapman-Taylor (Millwood Heritage Productions, 
Box 12246, Ahuriri, Napier, 2007) 187-8.  
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James Colthart, Reg Rudhall, Sidney Wing 
 
This group of three Christchurch makers was 
important in the late 1960s. Reg Rudhall, a 
keen wood turner, made a copy of a Scottish 
upright wheel and went on to produce double 
table and upright wheels. He persuaded his 
wife and daughters to take up spinning so 
that they could bring his wheels to life – the 
reverse of the usual sequence – and soon 
received several orders from their fellow-
spinners. Then he learned that someone else 
in the locality was making spinning wheels, 
and was astonished to find that this was his 
next-door neighbour James (“Jimmy”) 
Colthart, a woodwork teacher. 
 
Soon the two men were firm friends, and Mr 
Rudhall’s son recalls “going over with Dad 
to have a look at his lathe to discover this 
home-made contraption – a disk bolted to the 
faceplate of a washing machine motor, and 
the end plate consisted of a piece of 4x2 
wood nailed to the end of his workbench 
with a 4 inch nail through it...” – a surprise as 
they had expected, after seeing Colthart’s 
wheels, to find sophisticated machinery. 
 
In 1967 Sidney Wing’s daughter bought a 
wheel from Rudhall, which inspired him to 
make one as well. Mr Wing was a Cockney, 
born in Hackney, London. He originally 
trained as a cabinet-maker but during the 
1940s and 50s he worked for a brush 
company in Christchurch, modifying the 
brush-making machines and developing his 
engineering skills. He also built several 
houses, caravans and boats. 
 
Soon he too was making both upright and 
double table wheels, and his son recalls “he 
loved making his spinning wheels and 
enjoyed the contact with those who bought 
them.” As well as making the wheels he 
made his own lathe, drill press and sander. 
After a while he learned to spin, and used his 
fine handspun to knit socks on four needles. 
 
These three makers, while each keeping their 
individuality, clearly shared many ideas. One 
is a distinctive axle bearing, oblong in cross-

section. Sometimes they are brass, 
sometimes a rubber-like composition.  
 

 
5-9 Rudhall axle bearing (brass) 

 

 
5-10 Wing axle bearing (composition) 

 
We also see more usual types of bearing, 
particularly in the upright wheels. Most of 
Wing’s later wheels have the axle passing 
through the posts. 
 
Brass or copper bindings at the ends of the 
treadle bar and the horizontal bars that 
stabilise the upper table of a Norwegian-style  
 

 
5-11 Colthart wheel showing brass knobs, as 

well as bindings on the flyer tips 
 

(continued over the page...) 
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5-12 Colthart wheel 

 

 
5-13 Rudhall wheel 

 

 
5-14 Wing wheel 

(Colthart, Rudhall, Wing continued) 
 
wheel are a common (though not absolutely 
invariable) feature of Rudhall wheels.  
 
Some of Colthart’s wheels have similar 
bindings, even on the tips of the flyer arms, 
and they also have characteristic little brass 
knobs on the tips of the wheel support posts 
and the maidens.  
 
The upright wheels are easily distinguished 
(Rudhall made at least a few upright wheels 
too but one has not yet been identified with 
certainty). It can be difficult to decide 
whether a double table wheel is by Colthart, 
Rudhall or Wing. Here are some pointers: 
 
• Legs. Only Wing used the bamboo-like 
turning, though a few of his wheels have 
plainer legs. 
 
• Treadle. Wing and Colthart used a plain 
rectangular treadle. Rudhall’s treadles are 
often wider with fancy shaping. 
 
• Metal bindings and knobs. Only Colthart 
used metal knobs.  Rudhall and Colthart 
often used brass or copper bindings, Wing 
never. 
 
• Bobbin-holder. Rudhall and Wing had an 
unusual idea: a strip of wood attached to the 
table by a wingnut, able to be swung out to 
any convenient angle or tucked out of the 
way. Sometimes this has been lost, but the 
hole where it was attached is still visible in 
the table. The bobbins can be arranged 
horizontally or vertically. Colthart put the 
more familiar spikes on the table. 
 
Many Rudhall, Wing and Colthart wheels are 
still in use, particularly the little Wing 
uprights. 
 
I am grateful to Lyndsay Fenwick, Rosemary 
Sladen, Jerry Wing and Reg Rudhall (Jnr) 
for help with this section. 
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Roderick Fraser (“Roderick the Miller”)  
 
Roderick Fraser (1810-1883) was one of a 
remarkable band of settlers who arrived in 
New Zealand in the 1850s. Their migration 
had begun in the Highlands of northern 
Scotland and the Hebrides Islands more than 
30 years before, at the time of the “Highland 
Clearances”. Large farms and small crofts 
alike were abandoned, replaced by sheep 
farms and deer runs, and the evicted 
residents sought new lives overseas.  One 
group of migrants, led by their strong-
minded minister Norman McLeod, sailed to 
Cape Breton in Nova Scotia, Canada. They 
were joined by others from the Highlands, 
until the Rev. McLeod’s flock numbered 
almost a thousand.  
 
For 30 years this close-knit, Gaelic-
speaking, hardworking and God-fearing 
community toiled to make their way in what 
was then a wilderness. The hard winters, 
however, and several crop failures and other 
difficulties were discouraging, and about 
1850 a glowing report of Australia and 
concern for the prospects of their 
descendants set them planning another 
migration.  Between 1851 and 1859 they 
undertook the lengthy voyage in ships 
mostly built, provisioned and crewed by 
themselves, still led by the indomitable 
McLeod (by then aged 71).  
 
On arrival in Australia they decided their 
prospects of settling as a community were 
better in New Zealand, and from 1853 they 
began to settle in the Waipu district south of 
Whangarei in northern New Zealand. There 
they rebuilt their community, self-sufficient 
and isolated. There were then no roads, or 
even bullock-tracks; the only way in or out 
was by sea or on horseback.    
 
Among the passengers arriving on 
“Breadalbane” in December 1858 was 
Roderick Fraser, who had been a child at the 
time of the initial voyage to Nova Scotia. 
Like the other settlers, he was well equipped 
with practical skills, and it seems that he had 
had a mill in Nova Scotia. With the help of 

  
5-15 Roderick Fraser (Waipu Museum) 

 
the community he soon built the first mill in 
Waipu, to the great joy of the women whose 
task it had been to grind all their flour by 
hand. Thereafter he was commonly known 
as “Roderick the Miller”.   
 
Several sources record that he was also a 
maker of furniture and spinning wheels. 
Spinning and knitting were important 
domestic arts in Waipu, though the weaving 
which had produced much adult clothing in 
Scotland had now been abandoned in favour 
of ready-made clothes. Socks and stockings, 
however, were knitted from handspun yarn, 
either a blend of white and natural black 
wool or dyed with local lichens. “At one 
time there was a great demand for Waipu 
socks at 3s 6d a pair.”1  
 
No doubt some of Roderick Fraser's wheels 
feature in the photograph at the end of this 
section of a “spinning frolic” at Waipu 
______________________ 
 
1  N.R. McKenzie, The Gael Fares Forth (1935, repr. 
Southern Reprints 1996) 108.  
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“Regularly the women would collect their 
spinning wheels, made by Fraser the miller, 
and converge on someone’s house for a 
“frolic”. The whole day was occupied 
carding and spinning wool.”2 “Frolic” seems 
to have been a general word for any 
occasion when members of the community 
gathered to share a task: harvesting frolics 
are also mentioned.  
 
The Waipu Museum has three spinning 
wheels, none complete, as well as some 
other interesting spinning artifacts. Two of 
the wheels are made from non-New Zealand 
woods, possibly oak and European beech. 
They were no doubt brought from Nova 
Scotia, and perhaps before that from 
Scotland. Some equipment definitely came 
all the way from Scotland: among the 
Museum’s collection is a pair of carders 
stamped “MCINTYRE GLASGOW”.  
 

 
5-16 Wheel in the Waipu Museum collection 

(not made from New Zealand wood) 
 
The flyer on the wheel in photographs 5-16 
and 5-17 does not belong to it but fits well 
enough. A second wheel is similar though 
not exactly the same. Its treadle is worn 
down with long use. 
______________________ 
 
2  Neil Robinson, Lion of Scotland 52. 

Both these wheels have a cord between the 
maiden tips. On the second, it is a leather 
thong (not unexpected as there were skilled 
tanners among the Waipu settlers). The cord 
would have been to attach a brake for 
Scotch tension, but perhaps all these wheels 
were originally double drive, as they have 
two clear grooves round the rim of the 
wheel for the two loops of a double drive 
band. 
 

 
5-17 Detail of the same wheel 

 
The third wheel is in poorer condition, but 
most parts survive. The two remaining legs 
appear to be later replacements. The table 
has been identified as puriri and the wheel 
and treadle bar as rewarewa – two trees 
native to New Zealand.  
 

 
5-18 Rewarewa drive wheel, attributed to 

Roderick Fraser 
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It is a fair assumption that this incomplete 
wheel was the work of Roderick the Miller. 
 

 
5-19 Parts of the Roderick Fraser wheel 

 
All three wheels follow the same traditional 
design, though there are differences. The 
two non-New Zealand wheels have 13 and 
14 spokes respectively, unevenly spaced. 
Roderick Fraser’s wheel has 11. Its turnings 
are a little different from the others, as are 
the profile of the wheel rim and the shape of 
the crank.  
 
The two older wheels have the axle bearings 
reinforced with little pieces of hard wood, 
while Roderick Fraser’s wheel has bearings 
of bone. 
 
There is also a charming lazy kate which has 
been made from a curved puriri branch: 
 

 
5-20 Puriri lazy kate 

 
probably more of Roderick the Miller’s 
work. There may well have been other 
makers of spinning wheels in 19th century 
New Zealand, but they remain (so far) 
nameless and unknown. 
 
I am very grateful to Waipu Museum, 
particularly Patsy Montgomery, for 
invaluable help and for the early 
photographs. My account of finding 
Roderick the Miller’s wheel first appeared 
in The Spinning Wheel Sleuth #61 (July 
2008) 6-8. 

 
Spinning frolic at Murdoch McGregor’s house, Waipu, about 1870 (courtesy of Waipu Museum) 
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Glenfield Industries (H.H. Napier) 
 

Mr Napier had no training in carpentry, but 
in 1965 he began a wood-turning business 
called Glenfield Industries in Takapuna on 
Auckland’s North Shore.  
 

 
5-21 Back view of a Napier upright showing 
its characteristic footman and treadle shape, 
as well as the unusual wheel profile common 

to all Napier wheels 
 
Two years later he told a reporter he had 
made more than 400 wheels and was 
beginning to export them to the United 
States.1 His upright (chapter 3) cost 27 
pounds 10 shillings, and a Saxony style 
(chapter 2) was two pounds cheaper.  
 
He also said he had never learned to spin, as 
he was sick of the sight of spinning wheels 
by the time he got home in the evening. 
 

Napier’s own name does not appear on his 
wheels, but the N.Z. Herald article identifies 
him as the maker of them. He is shown with 
two of his wheels, and the distinctive profile 
of the drive wheel is clearly recognisable.  
 

 
5-22 Label sometimes surviving on Napier 

wheels 
 
Airest Mayflower labels like the one above 
are found on both upright and horizontal 
wheels like the ones in the NZ Herald 
photograph. Airest was a well-known 
furniture brand for many years; perhaps they 
commissioned the wheels from Glenfield 
Industries. One also has the second label 
shown below. 
 

 
Additional label on a Napier wheel, bought 

about 1970 
 
In a trade directory dated 1968-69 Glenfield 
Industries are advertised as “Manufacturers 
of looms, upright spinning wheels, potters 
wheels and quality turnings. The most 
modern antiques available.” Perhaps he was 
no longer making the Saxony style by then, 
finding it less popular and harder to export? 
His business may have closed about 1970 as 
there are no entries for Glenfield Industries 
in trade directories after 1969.   
_____________________ 
 
1 N.Z. Herald July 22 1967.    
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Grace (Mike Keeves) 
 
Mike Keeves writes “In 1976 when Maggie 
was expecting our first born she learned to 
spin in order to make a cot blanket. I learned 
too.” On a borrowed wheel he discovered 
the difficulties of tension, warped wheels, 
stiff mechanism and other imperfections. 
Having served an apprenticeship as a joiner 
in England, worked in Sweden as a pattern 
maker and in Germany in building and 
engineering, he thought he should be able to 
make a wheel for them to use.  
 

 
5-23 Prototype Grace wheel in  

the Keeves workshop  
 
After many hours of trial and error he got 
the mechanical and aesthetic aspects as he 
wanted. The drive wheel was made of 
marine grade plywood which holds its 
shape, and the heart-shaped cutouts near the 
centre of the wheel are to remove excess 
weight: the heart motif is a European folk 
art influence.   
 
He had not intended to make wheels 
commercially, but spinners wanted them. 
“One person remarked that it was a graceful 
looking wheel, and as Grace was my 
mother’s name it seemed a good choice” he 
remembers “so it became the Grace wheel.”  

The Little Grace (chapter 4) was developed 
from 1978 onwards in response to a demand 
for portable wheels. As spinners were then 
wanting to do a greater range of work he 
increased the original two ratios to four, and 
strengthened the wheel to take the strain 
developed by the greater pressure that this 
required. Bobbin storage on the wheel was 
also increased from two to four. From 1984 
the Little Grace Special evolved, with five 
and then six ratios and carrying six bobbins. 
This has proved the most popular design.  
 
As the wheels became more complex they 
became more time-consuming to make and 
more expensive, so simpler models were 
developed from 1992: the Grace Imp and the 
Gypsy Grace (both in chapter 4).   
 

 
5-24 Gypsy Grace Rover in its carry case 

 
The Gypsy Grace Rover was very special 
and only six exist. It has similar capabilities 
to the Little Grace Special, and it packs 
down into its own carry case, which doubles 
as a seat when closed.  
 
The Grace, Little Grace and Little Grace 
Special all have a brass plate bearing the  
 

(continued over the page...) 
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(Grace, continued) 
 
wheel number and the owner's name. The 
Grace is too large to export easily but the 
others have been sent to Australia, Europe, 
the US and Japan. Of the more than 850 
wheels made, about 30 per cent have been 
exported.  Grace wheels very rarely appear 
on the second hand market. There is today 
about a six month waiting list for the Little 
Grace Special, which Mike Keeves is still 
making in his workshop at Wakefield near 
Nelson. 
 

5-25 Mike Keeves spinning on a Gypsy  
Grace Rover, after unpacking it;  

its carry case is on the floor behind 
 
 
I am very grateful to Mike Keeves for help 
with this section, as well as with many other 
parts of the book. 

 

 
 
 

 
 

Patrick Jennings 
 
Patrick Jennings was farming in North 
Canterbury in the early 1940s. He attended a 
Red Cross meeting where spinning was 
demonstrated, a meeting probably organised 
as part of the war effort to encourage 
farmers’ wives to learn to spin to provide 
articles for seamen. (As a farmer Mr 
Jennings was not called up for war service.) 
 

He decided he could 
make a wheel, and 
taught himself to spin. 
His daughter, Mary 
Nimmo, still spins on 
this original wheel, 
which her father made 
using a Singer Sewing 
machine wheel and 
other metal parts to 
give a very solid and 
stable base.  
 
 

5-26 Jennings’ first wheel 
 

 
5-27 Patrick Jennings 

 
 


